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Notes on Contributors

 

Katarzyna Sonnenberg-Musiał (PhD) is an assistant professor in the 
Department of Japanese Studies and Sinology at Jagiellonian Univer-
sity. Author of monographs and articles on narrative strategies in Japa-
nese literature of the Edo and Meiji periods. She has translated many of 
Japan’s most distinguished authors, including Ihara Saikaku, Higuchi 
Ichiyō, Kunikida Doppo, Natsume Sōseki, Mori Ōgai, Nagai Kafū, Aku-
tagawa Ryūnosuke, and Dazai Osamu.

Inoue Takashi  is a professor at Shirayuri University. He specializes in 
Mishima Yukio and other writers of modern Japanese literature. Grad-
uated from Tokyo University, where he also conducted graduate work. 
He was a lecturer and associate professor at Shirayuri University before 
taking on his current position in 2008. His works include Mō hitotsu no 
Nihon o motomete. Mishima Yukio Hōjō no umi o yominaosu  [Seeking 
Another Japan. A  Reassessment of Mishima Yukio’s  The Sea of Fertil-
ity], Mishima Yukio Hōjo no umi vs. Noma Hiroshi Seinen no wa. Sengo 
bungaku to zentai shōsetsu [Mishima Yukio’s The Sea of Fertility vs. Noma 
Hiroshi’s Ring of Youth. Postwar Literature and the Total Novel], and Boru 
no hito. Mishima Yukio [A Raging Current. Mishima Yukio].

Matthew Königsberg (PhD) studied Japanese Studies at the University 
of Virginia (USA) and the University of Hamburg in Germany. He took his 
PhD at the University of Tübingen and has held academic positions at 
the University of Hamburg, Washington University (St. Louis), and Freie 
Universität Berlin. He conducts research on teaching Japanese lan-
guage and on modern and pre-modern Japanese literature. His publica-
tions (in German) deal with the literature of the Korean minority in Japan 
and literary realism in the works of Ozaki Kōyō.
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dr hab. Iwona Kordzińska-Nawrocka is a graduate in Japanese Stud-
ies from the University of Warsaw and Shinshū University (Japan). 
She is employed at the Chair of Japanese Studies of the University of 
Warsaw as a university professor. She specializes in classical literature 
and language, as well as contemporary Japanese culture, in particular 
everyday culture (customs and rituals) and popular culture (media and 
mass communication, popular culture texts). She has published, among 
others: Japońska miłość dworska [Japanese Courtly Love] (2005), Ulotny 
świat ukiyo. Obraz kultury mieszczańskiej w twórczości Ihary Saikaku [The 
Ephemeral World of Ukiyo. The Image of Burgher Culture in the Works of 
Ihara Saikaku] (2010), Klasyczny język japoński [Classical Japanese Lan-
guage] (2013), Japońska kultura kulinarna [Japanese Culinary Culture] 
(2018), Tradycja w  japońskiej kulturze popularnej [Tradition in Japanese 
Popular Culture] (co-edited with Agnieszka Kozyra, 2017), Japonia w pers-
pektywie transkulturowej [Japan in a Transcultural Perspective] (co-edited 
with Agnieszka Kozyra, 2020).

Agata Bice is a PhD student at the University of Warsaw’s Faculty of Ori-
ental Studies, where she is currently researching translation and circula-
tion of Japanese literature. She studied as an exchange student at Kobe 
University and was a Japan’s Ministry of Education research student at 
the University of Tokyo. She has translated Matsuda Aoko’s collection of 
short stories Sutakkingu kanō [Stackable] into Polish.

Anna Zalewska (PhD) is an assistant professor of Japanese Studies 
in the Faculty of Oriental Studies at the University of Warsaw; between 
2010–2013 she was also an assistant professor at the Japanese Lan-
guage & Culture Center of Nicolaus Copernicus University in Toruń. She 
graduated from the Japanese Studies Department of the University of 
Warsaw and also studied at Gakugei University in Tokyo (1991–1992), 
Hokkaido University in Sapporo (1996–1997), and Kyoto University (PhD 
course, 1999–2004). She specializes in Japanese classical literature and 
traditional culture (such as calligraphy and the way of tea) and does Pol-
ish translations of Japanese tanka poetry (e.g., Ogura hyakunin isshu) 
and modern Japanese literature (e.g., by Kawakami Hiromi and others).

dr hab. Arkadiusz Jabłoński is a professor in general and Japanese lin-
guistics at the Institute of Oriental Studies, Adam Mickie wicz University 
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in Poznań. The scope of his professional interests includes Japanese 
personal pronouns, honorifics, translation, interpretation, the analysis of 
Orientalism-related themes in contemporary native and foreign relations 
on Japan and Japanese culture, Japanese vs. Polish cross-cultural com-
munication, and morphological aspects of language grammar. His latest 
activity is the compilation of the Polish Lexicon of Japanese Grammatical 
Terms, completed under the OPUS 10 grant obtained from the Polish 
National Science Centre (NCN) in 2016.

Jadwiga Rodowicz-Czechowska (PhD) is currently a  lecturer at the 
National Academy of Dramatic Art in Warsaw and Development Divi-
sion Director at Józef Piłsudski Museum in Sulejówek. She specializes in 
nō theater theory and translation. She is a former diplomat and author 
of books on Japanese nō theater, translations of nō drama, and Zeami 
Motokiyo treatises. As a dramatist, she has written nō plays on Chopin 
(Chōritsushi/Piano Tuner, 2009) and on the loss of life during disasters 
(Chinkon/Repose of Souls, 2012) which were staged in Poland and in 
Japan. The premiere of Chinkon/Repose of Souls in 2014 was attended by 
Their Majesties the Emperor and Empress. She is also active as a theater 
director: Umiłowanie/DeadWalkLove for the Song of the Goat Theater 
(2015), Dziady-Remiks/Ach czegoż potrzeba dla duszy [Ah, What it Takes 
for the Soul] for the Theatre Olympics in Wrocław 2016, and Dziady/Fore-
fathers’ Eve/Soreisai independent group, staged in Warsaw (2018), Tokyo 
and Kyoto (2019), and in Szczecin (2019).

Iga Rutkowska (PhD) is an assistant professor at the Chair of Japanese 
Studies, University of Warsaw. She graduated in Japanese Studies and 
Cultural Anthropology (University of Warsaw) as well as Theater Stud-
ies (Academy of Dramatic Art in Warsaw). Her academic interests focus 
primarily on traditional Japanese performing arts in relation to cultural 
context, religion, literature, and art. She is the author of numerous publi-
cations on Japanese culture, with a particular focus on theater. Her book 
Boska obecność. O względności tekstu i rytuału w teatrze kabuki [Divine 
Presence. On the Relativity of Text and Ritual in Kabuki Theater] (2015), 
based on her doctoral thesis, is a monograph about the phenomenon of 
amateur kabuki.
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Hiranoi Chieko is a professor in the Faculty of Sustainability Studies at 
Hosei University in Japan, teaching courses on comparative theater and 
regional theater in Japan. Her research interests include: British theater, 
Japanese theater, regional theater, theater festivals, and dramatic meth-
ods applied to education. Her recent publication include Dramatizations 
of a Historical Motif – A Comparative Perspective on ‘Tomomori’s Death’ 
(2020) and Modern Dramatizations of Togitatsu no Utare – A Contrastive 
Analysis of the Noda Version of Kabuki and Kimura Kinka’s Adaptations 
(2020). She has organized educational events such as drama workshops 
incorporating the Suzuki Training Method, the Methodology of Hirata 
Oriza, and Improvisation.

Sean O’Reilly (PhD) is a graduate of Harvard University’s History and 
East Asian Languages doctoral program with a secondary field in Film 
and Visual Studies. His research, which began with a Fulbright Scholar-
ship to Japan in 2012, concerns the ways Japanese history is reinvented 
in film and popular culture. Publications include Re-viewing the Past. 
The Uses of History in the Cinema of Imperial Japan (2018). As Associate 
Professor of Japan Studies at Akita International University, where he 
has lived and taught since 2015, he offers courses on the history, popular 
culture, and cinema of Japan.

dr hab. Beata Kubiak Ho-Chi is a professor at the Chair of Japanese 
Studies, University of Warsaw. She has published extensively on Japa-
nese literature, aesthetics, art, performing arts, the works of Mishima 
Yukio, and bunraku puppet theater, as well as human-animal relations 
in Japan. The list of books she has authored includes: Mishima Yukio. 
Estetyka klasyczna w prozie i dramacie 1941–1960 [Mishima Yukio. Clas-
sical Aesthetics in Prose and Drama 1941–1960] (2004), Estetyka i sztuka 
japońska [Japanese Aesthetics and Arts] (2009), Tragizm w  japońskim 
teatrze lalkowym bunraku [Tragedy in Japanese Bunraku Puppet Theater] 
(2011). She has also edited and co-edited books on Japanese culture, 
such as: Japonia okresu Meiji. Od tradycji ku nowoczesności [Japan of 
the Meiji Period. From Tradition to Modernity] (2006), Dwa filary japońskiej 
kultury. Literatura i sztuki performatywne [Two Pillars of Japanese Culture. 
Literature and Performing Arts] (2014), Zwierzęta w  kulturze japońskiej 
[Animals in Japanese Culture] (2018).
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Jędrzej Greń (PhD) graduated in Japanese Studies and in History from 
the University of Warsaw, where he also received his PhD in Literature. 
Employed as an assistant professor at the Chair of Japanese Studies, 
University of Warsaw, he researches medieval and early modern his-
tory of Japan, with a special interest in merchant-warrior relations and 
the earliest contacts between Japan and Europe. He is the author of 
books and articles on the subject, e.g.: Japońskie miasto przyzamkowe 
– rozwój, struktura i rola w urbanizacji Japonii (1576–1700) [Japanese Cas-
tle-Town – Development, Structure, and Role in the Urbanization of Japan 
(1576–1700)] (2013); Anglicy w Japonii (1600–1623) [The English in Japan 
(1600–1623)] (2014); Srebro i  herbata. Japońskie elity kupieckie Hakaty 
i Sakai w relacjach z wojownikami w drugiej połowie XVI w. [Silver and Tea. 
Japanese Merchant Elites of Hakata and Sakai and Their Relations with 
Warriors in the Second Half of the Sixteenth Century] (2020); “Letters of 
Japanese Merchants (1550–1600)” (in: Distant Symbols and Close Signs. 
Japanese Studies in Central Europe 2013, ed. M. Tirala, M. Morita, Prague 
2013) and “Relations with Warriors and Their Meaning as Depicted in 
Sources Related to Shimai Sōshitsu (1539–1615)” (in: Hikaku Nihongaku 
Kyōiku Kenkyū Sentā Kenkyū Nenpō, Tokyo 2020).


